Antonio's Revenge by Fitzpatrick, Tim
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Commentary  
and notes 
I.0  Prologue    
  Prologue    
I.i  Piero Strozzo 
 Enter Piero unbraced, his arms bare, 
smeared in blood, a poniard in one 
hand, bloody, and a torch in the 
other; Strozzo following him with a 
cord. 
PIERO. Ho, Gaspar Strozzo, bind 
Felice’s trunk Unto the panting side 
of Mellida. (1-2) 
They enter from inwards, having 
killed Felice, presumably in his 
sleep... 
  Strozzo  Exit Strozzo. 
PIERO. ’Tis yet dead night, yet all the 
earth is clutched In the dull leaden 
hand of snoring sleep. (3-4) 
...as is suggested by this temporal 
reference. 
  Strozzo  Enter Strozzo. PIERO. Andrugio sleeps in peace... 
Felice hangs But as a bait upon the 
line of death. 
That I should drop strong poison in the 
bowl Which I myself caroused unto 
his health... that it should work even 
in the hush of night And strangle him 
on sudden... Then Felice stabbed... 
And laid by Mellida, to stop the 
match. (14, 15-16, 68-9, 71-2, 75, 77) 
Piero describes the murders which 
have clearly taken place inwards. 
  Strozzo 
Piero 
 STRO. It is reported that in private state 
Maria, Genoa’s duchess, makes to 
court. 
PIERO. Poison the father, butcher the 
son, and marry the mother, ha! 
Strozzo, to bed; snort in securest sleep... 
To bed, to bed! This morn my 
vengeance shall be amply fed. (93-4, 
105-6, 109-110) 
Piero sends Strozzo inwards to bed 
and then follows him, after hearing 
the news that Maria (Antonio’s 
mother) is approaching the court. 
I.ii  Lucio 
Maria 
Nutrice 
 MAR. Stay, gentle Lucio, and vouchsafe thy hand... Here, let us sit... 
What age is morning of? 
LUC. I think ’bout five. 
MAR. When will the court rise? 
...But hark, soft music gently moves the 
air... Look, Lucio, ’tis clear day. (1, 4, 
28-9, 40, 62, 64) 
On their journey towards the court, 
in an unspecified outwards location. 
Included in this scene is a temporal 
reference, justifying their weary 
pitstop. By the end of this 
exchange, it seems as if day has 
broken, assisted by the offstage 
sound effect of music. 
  Antonio Galeatzo 
Matzagente 
Balurdo 
Pandulfo 
Alberto 
Castilio 
Page 
 ANT. Darkness is fled; look, infant 
morn hath drawn Bright silver 
curtains ’bout the couch of night... 
GAL. Tush, there’s a sun will straight 
exhale these damps Of chilling fear. 
Come, shall’s salute the bride?... 
ANT. My Mellida not up? No stirring 
yet? Umh! (65-6, 145-147, 154) 
Presumably Maria and her 
entourage remain on stage and 
witness from a distance the 
entrance of Antonio etc. from the 
court. If they are now underneath 
Mellida’s window, the location 
must be immediately outside the 
palace. 
 G
 
Felice  ANT. The heart of beauty, Mellida, 
appears. See, look, the curtain stirs. 
(190-91) 
Felice’s body appears, presumably 
in the gallery (Mellida’s window) 
from behind the curtain, much to 
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The curtain is drawn, and the body of 
Felice, stabbed thick with wounds, 
appears hung up. 
ANT. What villain bloods the window 
of my love? What slave hath hung 
yon gory ensign up...Death’s at thy 
window! (193-4, 197) 
the horror of her onlooking 
bridegoom. 
  Piero Forobosco 
 Enter Piero as at first, with Forobosco. 
PIERO. Who gives these ill-befitting 
attributes Of ‘chaste’, ‘unspotted’, 
‘bright’ to Mellida? He lies as loud as 
thunder; she’s unchaste. (199-201) 
Piero comes out of the palace (from 
inwards) in response to Antonio’s 
shouts. 
  Strozzo   He too, returns from inwards. 
  Piero 
Forobosco 
Castilio 
Balurdo 
Lucio 
Nutrice 
Maria 
Strozzo 
Galeatzo 
Matzagente 
 MARIA. Andrugio, my lord, I come, I 
come. 
PIERO. The lady’s swooned; help to 
bear her in. (248-250) 
They all take Maria inwards. 
  Antonio  ANT. My father dead, my love attaint of 
lust. (261) 
 
  Pandulfo 
Alberto 
   
II.i  4 Mourners Castilio 
Forobosco 
Herald 
Andrugio 
(coffin) 
Maria 
Lucio 
Alberto 
Antonio 
Piero 
Strozzo 
Galeatzo 
Matzagente 
Balurdo 
Pandulfo 
 The cornets sound a sennet. MARKED congestion at inwards 
door, minimised by sound effects. 
Court scene, entry from inwards. 
Presumably they deposit the coffin 
centre stage...  
  4 Mourners 
Castilio 
Forobosco 
Herald 
Maria 
Lucio 
Alberto 
Antonio 
Stozzo 
Galeatzo 
Matzagente 
Balurdo 
Pandulfo 
  ...and process back inwards to the 
court. 
  Balurdo  Enter Balurdo with a beard half-off, half-on. 
This domestic activity would 
suggest an entry from inwards. 
  Balurdo  PIERO. Hold, take those keys, open the 
castle vault and put in Mellida... Bid 
Forobosco and Castilio guard. (41, 
44) 
Returns inwards to the castle to 
engage the other courtiers. 
  Pandulfo  PIERO. How now, Pandulfo, weeping Returning form the court. 
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for thy son? (63) 
  Piero 
Pandulfo 
 
 
PAN. Go, boast unto thy flatt’ring 
sycophants. (167) 
Piero going out looks back. 
PIERO. Slave, I banish thee the town. 
(152) 
Exeunt at several doors. 
Clear inwards-outwards polarity of 
the “several” doors, which here 
clearly stand for the court and the 
town. Exits are also obviously 
staggered.  
  Andrugio 
(coffin) 
  Presumably the coffin is removed 
by stage hands at this point and it 
would be logical for it to be taken 
out, as it does not feature 
subsequently. 
II. ii  Antonio Lucio 
Alberto 
 Enter Antonio with a book. Book indicative of entry from 
inwards. 
  Lucio 
Alberto 
 LUC. My lord, ’tis suppertime.(6)  Presumably they return inwards to 
supper. 
  Mellida 
 
 MELL. O here, here is a vent to pass my 
sighs. I have surcharged the dungeon 
with my plaints. (74-5) 
In this complicated sequence, 
Antonio hears the offstage voices of 
Mellida, Pandulfo, Maria and 
Alberto. The others may be behind 
various doors but Mellida is clearly 
beneath the stage, since he refers to 
her as ‘Antonio’s bride, pure heart, 
defamed, and stowed Under the 
hatches of obscuring earth’. (151-2) 
Presumably she speaks and puts her 
hand through a grate in the trap. 
  Mellida 
 
 Antonio kisseth Mellida’s hand. Then 
Mellida goes from the grate. 
ANT. Behold a prostrate wretch laid on 
his tomb. (132) 
Antonio’s self-description also 
indicates the trapdoor is in use. 
  Piero Strozzo 
  They come out of the palace. 
  Strozzo  PIERO. Strozzo, cause me straight 
Some plaining ditty to augment 
despair. (129-30) 
Strozzo is sent back inwards... 
  Piero   ...and Piero follows him. 
  Maria  MARIA. How now, sweet son? (138) Simultaneous mid-scene entrance/exit. 
  Piero  PIERO. Good evening to the fair Antonio. (154) 
 
  Antonio  ANT. Suspect ? I scorn’t. He is cap and 
leg. Goodnight. (161) 
His scorn would suggest that he 
goes outwards... 
  Maria  MAR. Talk not of beauty, nor 
enchanting grace; my husband’s dead, 
my son’s distraught, accursed. Come, 
I must vent my griefs, or heart will 
burst. 
PIERO. She’s gone. And yet she’s here; 
she hath left a print Of her sweet 
graces fixed within my heart. (166-
170) 
...followed by his mother. 
  Strozzo  PIERO. Ha, Strozzo, my other soul, my life! (174) 
Counterpoint between Maria and 
Strozzo indicates opposing 
entrance/exit patterns. 
  Strozzo  PIERO. Dear, hast thou steeled the point 
of thy resolve? Wilt not turn edge in 
execution? (175-6) 
Goes out to perform the execution. 
  Piero  PIERO. So, so; run headlong to 
confusion, Thou slight-brained 
mischief. (211-2) 
Returning to his seat of power. 
III. i  Castilio   A dumb show. The location of this dumb-show is 
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Forobosco 
Alberto 
Balurdo 
Strozzo 
Piero 
Andrugio’s tomb. There is no 
reason to believe it is other than the 
inwards door (see next scene). 
  Strozzo    
  Strozzo 
Maria 
Nutrice 
Lucio 
 ...Piero...talks with seeming amorousness. She seemeth to reject 
his suit, flies to the tomb, kneels, and 
kisseth it... 
She kisses the inwards door. 
  Castilio 
Forobosco 
Alberto 
Balurdo 
Strozzo 
Piero 
Maria 
Nutrice 
Lucio 
 ...And so they go all out in state.  
III. ii  2 Pages 
Antonio  
Enter two Pages, the one with two 
tapers, the other with a chafing-dish, 
a perfume in it. Antonio, in his 
nightgown and a nightcap, unbraced, 
following after. 
ANT. Is this St Mark’s Church?...Where 
stands my father’s hearse? 
2 PAGE. Those streamers bear his arms. 
ANT. Set tapers to the tomb and lamp 
the church; Give me the fire. (3, 4-7) 
MARKED congestion at outwards 
door. Possible sound effect at end 
of dumb show, and time lapse 
indicated by Antonio’s costume. It 
is midnight and they are arriving at 
the church containing Andrugio’s 
tomb from outwards. 
  2 Pages  ANT. Now depart and sleep. (8) 
Exeunt Pages. 
As instructed, Pages exit outwards 
whence they came, as the tomb is 
presumably occupying the inwards 
doorway. 
  Andrugio (Ghost) 
 ANT. Tomb, I’ll not be long Ere I creep 
in thee, and with bloodless lips Kiss 
my cold father’s cheek... Thou royal 
spirit of Andrugio, Where’er thou 
hover’st... I heave up tapers to thee. 
AND. And lo, the ghost of old Andrugio 
Forsakes his coffin. Antonio, revenge! 
(13-15, 17, 19, 33-34) 
Arising chillingly from the grave 
and in response to Antonio’s 
incantation, the ghost of Andrugio 
appears to his son, urging him to 
take revenge upon Piero and his 
evil wiles, reporting on the horrific 
events taking place concerning 
Maria, his widow. 
  Andrugio 
(Ghost) 
Maria 
Nutrice 
Lucio 
Pages 
 
 
 
Exit Andrugio’s ghost. Enter Maria, her 
hair about her ears, Nutrice and 
Lucio with Pages and torches. 
MAR. Where left you him? Show me, 
good boys. (51) 
Simultaneous mid-scene 
entrance/exit: Ghost retreats back 
inwards (the tomb) as Maria enters 
from outwards. 
  2 Pages  MAR. Away! 
...Where’s my boy? Run! I’ll range 
about the church...Invoking all the 
spirits of the graves To tell me where. 
(51, 59-62) 
The pages, having taken Maria to 
her son, exit, following her orders. 
  Maria 
Nutrice 
Lucio 
 ANT. But first I’ll see you safely laid. 
I’ll bring ye all to bed, Piero, Maria, 
Strozzo, Lucio, I’ll see you all laid; 
I’ll bring you all to bed, And then, 
i’faith, I’ll come and couch my head 
And sleep in peace.  
MAR. Look then, we go before. (101-
106, 107) 
Exeunt all but Antonio. 
They exit outwards, ahead of 
Antonio, who is left in the church 
placing curses of revenge on the 
forces of evil.  
  
G 
Pandulfo 
 
 From above and beneath 
AND. Murder! 
Antonio’s line suggests the ghosts 
(Andrugio & Felice) are under the 
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FEL. Murder! 
PAND. Murder! 
ANT. Ay, I will murder; graves and 
ghosts Fright me no more. (125-8) 
stage, therefore Pandulfo is above 
in the gallery. 
  2 Boys 
Piero  
PIERO. Maria, love, Maria! -- She took 
this aisle. Left you her here? On, 
lights; away! (130-32) 
Piero arrives desperately seeking 
his beloved. 
  Julio 
Forobosco 
Castilio 
 PIERO. How now, Julio, my little pretty son? -- Why suffer you the child to 
walk so late? 
FORO. He will not sleep, but calls to 
follow you. (135-7) 
 
  
 
 
 
 
G 
Piero 
Forobosco 
Castilio 
2 Boys 
Pandulfo 
 PIERO. Away there! Pages, lead on fast 
with light. (143) 
So great is Piero’s desire to find 
Maria, that he leaves Julio behind 
in the confusion. 
Pandulfo exits the gallery. 
  Antonio 
Julio 
 ANT. Thy father’s blood I thus make 
incense of, to vengeance! Ghost of 
my poisoned sire, suck this fume; To 
sweet revenge, perfume thy circling 
air With smoke of blood. I sprinkle 
round his gore, And dew thy hearse 
with these fresh-reeking drops. Lo, 
thus I heave my blood-dyed hands to 
heaven; Even like insatiate hell still 
crying ‘More!’ My heart hath 
thirsting dropsies after gore. (205-
213) 
After an orgy of blood-related 
imagery, Antonio leaves the church 
with Julio’s body. 
III.iii  2 Pages Maria 
Nutrice 
 Enter two Pages with torches,  Maria, 
her hair loose, and Nutrice. 
NUT. Fie, fie! Tomorrow your wedding 
day and weep! (1) 
Domestic scene, change of location, 
possible time lapse indicated in the 
first line. 
  Balurdo  Enter Balurdo with a bass viol. Balurdo arrives to serenade the bride. 
  Balurdo  MAR. Good night, gentle sir, good 
night. (46) 
Balurdo is sent away. 
  2 Pages 
Nutrice 
 MAR. Pages, leave the room. (253) Preparing for bed, she dismisses the 
servants from the room (cf 
Desdemona’s dismissal of Emilia in 
Othello). 
  Andrugio  MAR. O thou cold widow-bed, sometime thrice blest By the warm 
pressure of my sleeping lord, Open 
thy leaves, and whilst on thee I tread 
Groan out, ‘alas my dear Andrugio’s 
dead!’ 
Maria draweth the curtain, and the 
Ghost of Andrugio is displayed, 
sitting on the bed 
Amazing terror! What portent is this? 
(55-9) 
The bed has been thrust out into the 
inwards doorway and she draws the 
curtain to reveal Andrugio already 
in position. 
Andrugio’s ghost subsequently 
leaves the bed and comes out onto 
the stage. 
  Antonio  Enter Antonio, his hands bloody, a torch and a poniard. 
 
  Antonio  ANDR. Fly, dear Antonio. Once more 
assume disguise, and dog the court In 
feign’d habit... Fly thou from court, 
be peerless in revenge. (83-5, 88) 
Returns outwards to fly the court. 
  Maria  ANDR. Sleep thou in rest. Lo, here I 
close thy couch. (88) 
Exit Maria to her bed, Andrugio 
drawing the curtains. 
Maria gets onto the bed and the 
ghost closes the curtains around it. 
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  Andrugio 
(Ghost) 
 ANDR. And now, ye sooty coursers of 
the night, Hurry your chariot into 
hell’s black womb. Darkness, make 
flight; graves, eat your dead again; 
let’s repossess our shrouds. (90-93) 
Ghost’s progress from bed to 
outwards exit reminiscent of 
Hamlet Q1. 
IV.i  Antonio 
Maria 
Alberto 
 Enter Antonio in a fool’s habit, with a little toy of a walnut shell and soap to 
make bubbles; Maria and Alberto. 
MINIMAL congestion at outwards 
door. Stage direction seems to 
indicate staggered entrance as well. 
  Lucio  ANT. How now, Lucio? LUC. My lord, the duke with the 
Venetian states Approach the great 
hall to judge Mellida. (60-62) 
Comes from inwards with news 
from the court. 
  Maria 
Alberto 
Lucio 
 ANT. Alberto, see you straight rumour 
me dead. -- Leave me, good mother. -
-Leave me, Lucio. Forsake me all. 
(65-7) 
Exeunt all, saving Antonio. 
ANT. Now disguise stand bold. Poor 
scorned habits oft choice souls enfold. 
(70) 
They exit inwards to the court, 
following Antonio’s instructions... 
  Castilio Forobosco 
Balurdo 
Alberto 
Lucio 
Piero 
Maria 
2 Senators 
Galeatzo 
Matzagente 
Nutrice 
 The cornets sound a sennet. ...and return shortly afterwards with 
Piero and the state. 
  Forobosco 
Castilio 
 PIERO. Produce the strumpet in her 
bridal robes. (81) 
Presumably Mellida is inwards in 
confinement. 
  Alberto  PIERO. Conduct in the loved youth, 
Antonio. (93) 
 
  Forobosco Castilio 
Mellida 
2 women 
  They return with Mellida and train. 
  Castilio  PIERO. Go, fetch in Strozzo. (141)  
  Strozzo 
Castilio  
Enter Strozzo, a cord about his neck. Strozzo arrives from the dungeon. 
  Forobosco  PIERO. Go seize Antonio! Guard him 
strongly in! (181) 
Repeat of previous pattern. 
  Alberto  PIERO. Where’s Antonio? ALB. O black accursed fate! Antonio’s 
drowned. (199-200) 
 
  Maria 
Nutrice 
2 Women 
Mellida 
 PIERO. Convey her up into her private 
bed. (225) 
 
  Antonio  ANT. My very self am gone, my way is 
fled; Ay, all is lost if Mellida is dead. 
(230-231) 
 
  Alberto  PIERO. Away with that same yelping 
cur, away! 
ALB. Ay, I am gone. (248-9) 
Alberto is banished. 
  
 
 
Balurdo 
Castilio 
Maria 
 PIERO. Go to, Castilio, Clap him into 
the palace dungeon. (269-70) 
Exit Balurdo with Calisto. 
Simultaneous mid-scene 
entrance/exit.  
S.D. nominates unknown character 
Calisto. Probably Castilio since he 
is given the direction, however 
Castilio is subsequently addressed 
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by Piero at line 314. 
  Piero 
Maria 
2 Senators 
Lucio 
Galeatzo 
Matzagente 
Strozzo 
(body) 
 PIERO. Sound loudest music; let’s pass 
out in state. (321) 
The cornets sound. Exeunt. 
Ceremonial exit probably followed 
by stage hands removing Strozzo’s 
body. 
IV .ii  Antonio  Enter Antonio alone, in fool’s habit.  
  Pandulfo Alberto 
Page 
Felice 
(corpse) 
 PAN. First, let’s inter the dead; Lets dig 
his grave with that shall dig the heart, 
Liver and entrails of the murderer. 
(85-7) 
They strike the stage with their daggers, 
and the grave openeth. 
They all help to carry Felice to his 
grave. 
They finally get round to removing 
Felice’s body from the palace. 
Sound cue for trapdoor to be 
opened. 
Felice is lowered into the trap, and 
it is closed. 
  Pandulfo 
Alberto 
Page 
Antonio 
 ANT. Thanks, good old man. --We’ll 
cast at royal chants. Let’s think a plot; 
then pell-mell vengeance! (117-8) 
Exeunt, their arms wreathed. The 
cornets sound for the act. 
They exit outwards to prepare their 
revenge. 
V. i  Castilio Forobosco 
4 Pages 
Lucio 
Piero 
Maria 
Alberto 
Galeatzo 
2 Senator 
2 Ladies 
Nutrice 
Andrugio 
 
 
 
 
 
 
 
 
 
 
 
 
The dumb show. Enter at one door, 
Castilio and Forobosco... four 
Pages...Lucio bare; Piero, Maria, and 
Alberto... Galeatzo... two Senators... 
two Ladies and Nutrice.. All these go 
softly over the stage, whilst at the 
other door enters the Ghost of 
Andrugio, who passeth by them, 
tossing his torch about his head in 
triumph... 
MINIMAL congestion; main and 
first entrance is Piero and court 
from inwards; then Andrugio from 
outwards. 
  Castilio 
Forobosco 
4 Pages 
Lucio 
Piero 
Maria 
Alberto 
Galeatzo 
2 Senator 
2 Ladies 
Nutrice 
 ...all forsake the stage, saving Andrugio 
who, speaking, begins the act. 
They return inwards; ‘going softly 
over the stage’ indicates a circular 
procession. 
  Andrugio    
V.ii  Balurdo 
 
 Balurdo from under the stage. 
BAL. Ho! Who’s above there? 
Ho!....Well, I am out well! (1, 7) 
Balurdo has been confined to the 
dungeon, and escape. 
  Alberto Antonio 
 
 
He sings. Enter Antonio and Alberto at 
several doors, their rapiers drawn, in 
their masquing attire. 
ANT. Has the duke supped? 
ALB. Yes, and triumphant revels mount 
aloft. (19-20) 
SD indicates split entry; Alberto 
from inwards with news of the 
Duke and court celebrations. 
  Pandulfo  Enter Pandulfo running, in masquing attire. 
PAN. And I do find the citizens grown 
sick With swallowing the bloody 
crudities Of black Piero’s acts; they 
fain would cast And vomit him from 
off their government. (31-4) 
Enter Pandulfo with news from the 
city (outwards). 
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  Balurdo  ALB. Slink to my chamber then, and 
’tire thee.  
BAL. Is there a fire? 
ALB. Yes... 
BAL. Then am I for you, most 
pathetically and unvulgarly, la! 
(70-1, 77) 
Goes into Alberto’s chamber to 
dress. 
  Pandulfo 
Antonio 
Alberto 
 ANT. Give me thy hand. -- And thine, 
most noble heart. Thus we will live 
and, but thus, never part.. (87-9) 
Exeunt twined together 
 
V.iii  Castilio Forobosco 
2 Pages 
Lucio bare 
Piero 
Maria 
Galeatzo 
2 Senators 
Nutrice 
 Cornets sound a sennet. The court enters. 
  Antonio 
Pandulfo 
Alberto 
Balurdo 
Torchbearer 
 PIERO. Call Julio hither; where’s the little soul? I saw him not today. (33) 
Antonio and the conspirators enter, 
masqued from outwards to perform 
their final revenge.. 
  
G 
Andrugio  The measure. While the measure is 
dancing, Andrugio’s Ghost is placed 
betwixt the music-houses. 
Andrugio’s ghost enters the gallery. 
  Sweetmeats  ANT. We’ll cook your sweetmeats, gallants, with tart sour sauce. (52-3) 
Sweetmeats presumably appear in 
the inwards doorway or are brought 
on from inwards by stage hands. 
**Do the meats occupy the inwards 
door? 
  Castilio 
Forobosco 
2 Pages 
Lucio bare 
Maria 
Galeatzo 
2 Senators 
Nutrice 
 PIERO. The masquers pray you to 
forbear the room Till they have 
banqueted. Let it be so; No man 
presume to visit them, on death. (58-
60) 
As requested by the masked 
conspirators who would like to 
murder him in private, Piero 
instructs the courtiers to leave the 
room (outwards). **They may exit 
outwards especially if the 
sweetmeats are obstructing the 
inwards doorway. 
  Maria  PAN. Was he thy flesh, thy son, thy dearest son? 
ANT. So was Andrugio my dearest 
father... 
MAR. So was Andrugio my dearest 
husband. (82-3, 85) 
Maria re-enters from outwards to 
join in the torture and revenge on 
Piero. 
  
G 
Andrugio  AND. ’Tis done, and now my soul shall 
sleep in rest. Sons that revenge their 
father’s blood are blest. (113-4) 
Andrugio’s ghost exits the gallery 
(inwards). 
  Galeatzo 
2 Senators 
Lucio 
Forobosco 
Castilio 
Ladies 
 1 SEN. Whose hand presents this gory spectacle? 
ANT. Mine. (115-6) 
The courtiers return aghast from 
outwards, most probably disturbed 
by the bloody commotion occurring 
in the banquet hall. 
  Piero  The curtains are drawn; Piero 
departeth. 
Must be killed close to or in 
inwards doorway. Actor slips 
behind curtain at inwards door and 
exits the stage at this point. Curtain 
remains closed, thus occupying the 
inwards door... 
  Galeatzo  ANT. First let’s cleanse our hands, ...so that the last exit must be via 
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2 Senators 
Lucio 
Forobosco 
Castilio 
Ladies 
Antonio 
Pandulfo 
Alberto 
Balurdo 
Maria 
Torchbearer 
Purge hearts of hatred, and entomb 
my love. (153-4) 
the outwards door, as they exit to 
bury and pay homage to Mellida. 
  backstage 
crosses 
   
 
